WHO’S WHO
Minnesota, MFA from Yale, and holds honorary doctorates
from Wesleyan University, Connecticut College, and
The University of Hartford. He is married to Jo-Ann
Nevas Price; they are the proud grandparents of Ezra.
MICHAEL GENNARO (Executive Director ) comes to
Goodspeed from Providence, RI, where he served as
Executive Director at Trinity Repertory Company for
seven years. Prior to Trinity, he served as Managing
Director at Ford’s Theatre in Washington, DC; Executive
Director at Pennsylvania Ballet in Philadelphia;
Producing Director at Paper Mill Playhouse in NJ; and
for eight years as Executive Director at the prestigious
Steppenwolf Theatre in Chicago. During his tenure at
Trinity, Michael was instrumental in leading a coalition
of nine Rhode Island performing arts organizations to
secure a $35 million bond referendum providing state
funding to private organizations, the first of its kind in
the State. While at Steppenwolf, the theatre received
the National Medal of Arts from President Clinton
and transferred numerous productions to London’s
Barbican Centre, the Dublin and Galway Arts Festivals,
and Broadway, where One Flew Over the Cuckoo’s
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AUTHOR’S NOTES
Nest won the Tony Award for Best Play Revival.
Michael has served on grant panels for the National
Endowment for the Arts, Theatre Communications Group,
the Doris Duke Charitable Foundation, and the Rhode
Island Foundation. He received a Fellowship from
the RI Foundation in 2012 and received the 2015 Pell
Award for Outstanding Leadership in the Arts. Michael
is a licensed attorney in New York, where he practiced
for several years as a litigator and entertainment
attorney, and has appeared as an actor at the Brooklyn
Academy of Music, Off-Broadway, and in the Broadway
production of Godspell. He is a graduate of the University
of Notre Dame and received a JD from Fordham
University. Michael’s wife, Donna Lee, is a special events
coordinator and his son, Brendan, lives in Chicago.
ACTORS’ EQUITY ASSOCIATION, founded in 1913,
represents more than 49,000 actors and stage managers
in the US. Equity negotiates wages and working
conditions, providing a wide range of benefits, including
health and pension plans. Equity seeks to foster the art
of live theater as an essential component of our society.

by Bruce Vilanch
The first time I heard Petula Clark sing “A Sign of
the Times,” I asked the guy across the table from
me in the dorm cafeteria at Ohio State University,
“What show is that from?” He looked at me
curiously, and I saw the dawn cross his face as
he realized I was not from central Ohio, not an
agriculture major, and probably definitely almost
certainly the kind of person who goes to see them
Eye-talian movies where they print the English
across the bottom of the screen. This was the
mid-60s. Columbus was not the megalopolis it is
today, and Star Wars movies are full of subtitles.
But for the next few hours, travel back with us
to 1965—or, as those kids in Aladdin sing, a
whole old world. Our show is about a girl—that’s
what you called any woman younger than your
mother—who decides there is something more
than central Ohio and the life preordained for
her by fate. She sets out for New York. What
she finds there defines her generation. I don’t
want to give too much else away. You’ve already
parked the car, had a drink, wedged yourself into
your seat. All right, you’re thinner than I am, so
no wedging was involved. But I can tell you this.
When I was around Cindy’s age, Broadway was
the serious, non-classical music of the day. Rock
was considered fun junk meant to piss off our
parents. But I didn’t always hear it that way. A lot
of music, and all of Petula’s, had a big theatrical
feel that made me ask that question over and
over: what show is this from? About twenty years
later, I revived that question every time I heard
anything by ABBA. Someday, somebody will do

an original book musical with all of their tunes.
Can’t wait! Meanwhile, we have collected the
mid-60s songs that I always felt had Broadway in
their DNA and created what I hope is a good way
for them to get home. Of course, you will be the
judge. What we have here is a mixed marriage
and, I hope, one that will last. So sit back, or
wedge back, and return with us to an era when
nobody texted, tweeted, tinder-ed or tumblr-ed.
But a hell of a lot happened. Enjoy!
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